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Musical Textures

"I am a painter and pianist who believes that art and music have close ties;
elements of rhythm, harmony and texture being equally present in each creative facet.
Colour represents melodic shape and tone, composition being primary in both."

ery few painters have burst onto the artistic
scene with the same exuberance and flair as
Chrissandra Neustaedter. She has only been
pursuing her passion full-time for little more
than a year, but she has already shown her

paintings in ten group and solo exhibitions across

Canada and, at last count, is now represented in seven
art galleries in nine locations from Nanaimo to Que-
bec City.

Neustaedter, who was born and raised in Chilliwack,
British Columbia, began expressing her talent as an
artist at an early age. A gifted pianist and vocalist (she
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holds an ARCT from the Toronto Con-
servatory of Music and an ALCM from
the London College of Music) as well as
a painter, her penchant for drawing was
first recognized by Fred Granzow, an
instructor in architectural and graphic
design at Chilliwack Senior Secondary
School, who encouraged her to hone
her skills in the school’s Fine Arts Pro-
gram.

Despite her abundant artistic talents,
Neustaedter chose a more practical
career path after high school. She
moved to Vancouver, where she lived
in a tiny one-bedroom apartment and
worked as a legal secretary at a large
downtown law firm. Although she con-
tinued drawing and painting as a
hobby, and attended selected painting
classes at Scottsdale Artist’s school in
Arizona. However, it was not until she
suffered a near fatal accident in her
mid-twenties that she rediscovered her
passion for her craft. One morning,
while crossing the street at a busy
downtown intersection, Neustaedter
was suddenly blindsided by a truck that
had run through a red light, causing her
to sustain a serious head injury and
numerous broken bones.

During her lengthy recovery period,
Neustaedter had an opportunity to
reconnect with her creative talents, and
began experimenting with different
media, including beeswax, modelling
paste and sand, to portray a stylized,
three-dimensional textured look to her
paintings. She eventually returned to
the law firm full-time, but it soon
became apparent that the accident was
an ominous, life-changing event. "lt
was then," she recalls, "that | realized
life is too short; that [ should believe in
and follow my dreams." She left her job
at the law firm two years later to enroll
in the Emily Carr Institute of Art and
Design.

Neustaedter studied drawing, paint-
ing and sculpture during her three
years at Emily Carr. She credits one of
her instructors, Renee Van Helm, with
instilling confidence in her as a painter.
"Before that," she acknowledges, "l real-
[y had no idea how to paint. | was into
experimenting with textures and mak-
ing them happen, with fiberglass, metal
and woodwork in my sculpture classes,
but I ahways thought painting had to be
flat. Renee was very honest and she
would tell me: stop colouring, stop fill-
ing in the blanks and start painting. She
also taught me not to think of my work
as so pretty or precious, and to learn to
let it go."

After completing her ALCM at the
London College of Music, Neustaedter







